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Abstract:

Maintaining the characteristic and identity is considered of great importance to today's
architecture because it as an extension of the architecture of the past and a bridge to the
architecture of the future. Rhythm is an important component in dedicating the architectural
characteristic and identity as the comprehension of the basic fundamentals that have
contributed in creating and maintaining architecture, are inspired by the characteristic that
occupies a prominent place in architecture. Thus, the study is an attempt to expound the
essential terms and basic fundamentals that are a pivot of rhythm in faced design in the old
Mosul city. These terms are represented by relations and systems of (unit and variety, gradation,
and contrast).

The study concluded that the rhythm controlling the design of these facades is more or
less based on the components stated and more obvious and that the (Mosulian) architecture in
special, has attached importance to the rhythm aspect is designing external facades which is
clearly noted proving that this architecture possesses integrated thoughts in designing his
architecture either in his interior facades or his external facades. This is a good indication of
intellectual maturity of the (Mosulian) architecture in producing integral architecture with
peculiarity embodied in one of the aspects of architectural designs which is rhythm.
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