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Terms of publication in the journal

Guide for Authors
General Details for Authors
Submission

Articles may be submitted online to this journal. Editable files (e.g., Word, LaTeX) are required to
typeset your article for final publication. All correspondence, including notification of the Editor's
decision and requests for revision, is sent by e-mail. Contributions to this journal may be submitted
either online or outside the system.

Text should be typed double-spaced, in a double column using 12-point type.
Preparation
Use of word processing software

It is important that the file be saved in the native format of the word processor used. The text should
be in Horizontal format. Keep the layout of the text as simple as possible. Most formatting codes will
be removed and replaced on processing the article. In particular, do not use the word processor's
options to justify text or to hyphenate words. However, do use bold face, italics, subscripts,
superscripts etc. When preparing tables, if you are using a table grid, use only one grid for each
individual table and not a grid for each row. If no grid is used, use tabs, not spaces, to align columns.
The electronic text should be prepared in a way very similar to that of conventional manuscripts.

Article structure
Appendices

If there is more than one appendix, they should be identified as A, B, etc. Formulae and equations in
appendices should be given separate numbering: Eq. (A.1), Eq. (A.2), etc.; in a subsequent appendix,
Eqg. (B.1) and so on. Similarly, for tables and figures: Table A.1; Fig. A.1, etc.

Essential title page information

Title: Concise and informative. Titles are often used in information-retrieval systems. Avoid
abbreviations and formulae where possible.

Author names and affiliations: Please clearly indicate the given name(s) and family name(s) of each
author and check that all names are accurately spelled. You can add your name between
parentheses in your own script behind the
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English transliteration. Present the authors’ affiliation addresses (where the actual work was done)
below the names. Indicate all affiliations with a lower--case superscript letter immediately after the
author's name and in front of the appropriate address. Provide the full postal address of each
affiliation, including the country name and, if available, the e-mail address of each author.

Corresponding author: Clearly indicate who will handle correspondence at all stages of refereeing
and publication, also post-publication. This responsibility includes answering any future queries
about Methodology and Materials. Ensure that the e-mail address is given and that contact details
are kept up to date by the corresponding author.

Affiliation address: Superscript Arabic numerals are used for such footnotes.
Abstract

Abstract (250 words maximum) should be a summary of the paper and not an introduction. Because
the abstract may be used in abstracting journals, it should be self-contained (i.e., no numerical
references) and substantive in nature, presenting concisely the objectives, methodology used, results
obtained, and their significance.

Keywords

Subject terms or keywords are required, maximum of eight. Key words referring to the special
contents of the publication, and not to its methods. The editor retains the right to change the Key
words.

Acknowledgements

Collate acknowledgements in a separate section at the end of the article before the references and do
not, therefore, include them on the title page, as a footnote to the title or otherwise. List here those
individuals who provided help during the research (e.g., providing language help, writing assistance
or proof reading the article, etc.).

Artwork

General points

Make sure you use uniform lettering and sizing of your original artwork.
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In the name of God, the most gracious, the most merciful

Editorial board word:

Knowledge is viewed as humanity's treasure, the key to culture, and the source of people's
pleasure, whereas scientific research is the philosophical, intellectual, historical, and cultural
onset of knowledge. Languages and literature are the mechanisms by which skills are developed
via consciousness, perception, and comprehension, which help to the transference of knowledge
between generations, as well as molding an individual and shaping the future. The editorial
board have opted to adopt an approach of topics' diversity in all languages, to attract researchers
from outside and inside Iraq. The strategy of diversity resulted in a large number of studies that
underwent international and local scientific reviewing and assessment. We believe that those
studies will make a significant contribution to the development of scientific intellect and the
establishment of academic research methodologies for researchers. This substantial effort is the
result of the editorial staff's diligent efforts to complete and publish this issue

Editor-in-Chief of the magazine




Gla¥ el Hlal) daals Aaa
University of Anbar Journal For Language and Literature

ISSN 2073-6614 PP:40 -55

Peaceful Co-existence in Muriel Rukeyser’s Poem and Denise Levertov's
Making Peace.

Huda Hadi Jassim Al_Jibory
Hudah.Jassim@qu.edu.iq
Department of English,College of Education, University, AlQadisiyah,lraq

ABSTRACT:

. This study shows the way "peaceful co-existence" is used in modern time
Received: 2024-04-13

,specifically, in English literature. Peaceful Co-existence, in this study,

Accepted: 2024-06-01

First published on line: 2024-06-30

ORCID: 0009-0009-5299-3095
DOI: 10.37654/aujl1.2024.148759.1078

Correspondingauthor: Huda AlJibory

Cite as:

AL-Jibory, H. (2024). Peaceful Co-
existence in Muriel Rukeyser's Poem
and Denise Levertov's Making
Peace.. Anbar University Journal of
Languages & Literature, 16(2), 40-
55. doi:
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Section One: Introduction

Peaceful Co-existence: Definition & Meaning

The term “Peaceful Co-existence” is a new idea in Modern heritage. This term, however,
should be distinguished from the traditional “Peace” which is directly applied to nations
living close to each other without wars. The concept of peaceful co-existence could be
defined as the peaceful accepting of other cultures’ traditions, beliefs, rights and styles of
living. This meaning, eventually, requires an international consciousness and
understanding, for it does not take into consideration the fights and conflicts between
countries. Rather, the term “Peaceful Co-existence” refers to anti-war relations or non-
official social systems. The term justifies why in some societies it is normal to find the
Capitalists living together with the Socialists. (Kende, 1968: pp. 352—64)

Peaceful coexistence has been a subject of universal exchanges and global relations since
it is frequently connected to studying the application of this term. The problems exist
between multi-cultural societies which consist of a mixture of different social systems and
norms. The difference that the peaceful coexistence adopts is a diverse disagreement in
some social customs and beliefs or styles of living but without wars or guns. It is, thus,
this point of narrowing the gap between cultures of different identities which represents
the essence of the meaning of Peaceful Co-existence.

In modern time, the notion of Peaceful co-existence rises from the Russian Revolution
when propaganda puts the subject at the center of media and public issues. But the
application of this term remains restricted to certain area because of the new world of wars
and political ups and downs. Peaceful coexistence supposes an escape from political
struggles as much as possible for achieving settlement and peace to some extent. The
adopters of this notion, however, find it necessary to spread the meaning of peaceful
coexistence to all parts of the world especially after World War 1l, when the need for
peaceful coexistence justifies why the views turn to search for a more accepted

cooperative living systems.

In his Peaceful Co-existence (1968), Leon Lipson discusses the notion of peaceful

coexistence in the light of constituting an “International Law”. He claims it to be a subject
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of international laws away from personal or individualistic ideological concepts. He

declares:

“...Peaceful coexistence” deserves provisionally to be examined
as a principle or a set of principles of International Law; not
simply as a description of contemporary international relations,
not as an index to a mood or as expression for something desired,
but as something proclaimed to be the basis for contemporary
international law and indeed the most important principle within
it....” (Lipson, 1968: 871-81)

Various papers and articles, even books, were written about the meaning of the term
“Peaceful Co-existence”, but the closest meaning to this term is how people from diverse
cultures live together with respect and acceptance to each other’s beliefs and interests.
This, indeed, demands a wide scope of understanding and nonviolent conceptual
exchanges. Firstly, the term was used politically in the Cold War then it became
independent and played a dominant role in reshaping the idea of settlement and peaceful
nationalizing. (Ashimi, 2020: 232). This meaning justifies how certain societies contain
divergent cultures without destroying each other’s religious, social and political beliefs.
That is to mean how several communities connect to each other with respect and interest
in the view-points of the other side. This meaning, in fact, requires a good level of
maturity and intelligence to accept and decide the shared points between the different
cultures away from struggles.

Politically, the concept of the “Peaceful Coexistence” springs from the first years of the
Soviet Republic when the state was formed under some uncertainties. The concept of
peaceful coexistence, then, concentrated on the notion that there should be a considerable
intention for free acceptance of the other non-Soviet forces and turning these forces into
functionless rivals. (Goodman, 1960: 164-189). The whole world since then has directed
the attention to that concept politically, historically and literally. Literature, also became
under the high storm of change that surrounds the whole intellectual and philosophical
waves of the world. Some writers point out the effect of the peaceful existence in creating
a settled comfortable atmosphere which represents the voice of writers, poets and artists.
The notion of creating a peaceful coexistence in a multi-cultural society seems a crucial

aim for poets and artists who aim to escape the chaotic destroyed world after the two
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World Wars. The modern constitution of the world supposes the existence of some
innovations which stress the avoidance of wars or conflicts in societies of multi-cultural
nature. The new wave of writers, thinkers and artists direct the attention towards the
cooperative and peaceful endeavors to form communities of peaceful coexistence
throughout the world. They start searching for ways of escaping from the noisy shattered
world which is filled with chaos and misinterpretation regardless of political aggressive
factors which circle the universe. (Kende, 1968)

Peaceful co-existence, thus, is a concept that refers to the acceptance of one another’s
nature of living without attempting to fight or contrast it. It is how people of different
identities and cultures living together with respect and understanding to each other’s style
of life. The meaning of this concept could be seen from two main dimensions, the first is
the focus on peace not war and attention to cooperation rather than fight. The second
dimension is keeping an intellectual distance from the other side. This actually demands a
wide respect to the other side’s issues and affairs with acceptance to each other’s beliefs
and customs. Krushchev denotes the fact that “The doctrine of peaceful coexistence also
presupposes that political and economic relations between countries are to be based upon

completely equality of the parties concerned, and on mutual benefit.” (1959, 55)

Section Two: Muriel Rukeyser (1913-1980) and Denise Levertov (1923-1997)

2.1 Muriel Rukeyser (1913-1980)

The American poet Muriel Rukeyser was born in December 13, 1913 to a Jewish middle-
class family living in New York. Rukeyser was a poet, playwright, children book writer,
biographer and political activist. The poetry of Muriel Rukeyser represents a mixture of
many crucial subjects which consist the core of her society. Throughout her lifetime, she
played a vital role as a “Leftist political communist” (Nasaif, 2015: 3) and was a dominant
figure in the American modernist movement. Critics usually find her poetry
undeterminable since it covers different political, social, scientific and psychological
issues. However, readers of Rukeyser’s poetry will obviously notice that she writes about
proletariat life and she contributes to the American modernist style. In contrast to her
contemporaries Lola Ridge (1873-1941), Marya Zaturenska (1902-1982) and Genevieve
Taggard (1894-1948) who exclude the personal problems in their poetry, Rukeyser turns
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to involve her individualistic personal attitude in addition to social subjects. She decides to
write in an intensive realistic manner and to make the subjects of her poetry related to
each other. The points that poetry raises, Rukeyser believes, are relevant to other aspects
of society like Law, Politics, Sports and social dilemmas.

Meanwhile, Rukeyser insists on writing poetry for the sake of making a reason or creating
a purpose or meaning results from her poems. She is recognized as one of those important
poets who writes against war poetry. The poetry of Rukeyser is a reflection of a poet who
is clearly an ally to peace poetry. Rukeyser’s major concern is producing poetry which
avoids war, violence, struggles and fruitless paradoxes which lead to bloodshed and
dissatisfaction. The function of poetry, Rukeyser denotes, is conveying a universal
message. She comments, “l will protest all my life . . . but I'm a person who makes ...
and I have decided that whenever | protest . . . | will make something—I will make poems,
plant, feed children, build, but not ever protest without making something.” (cited. In
Metres, 2010). This meaning of poetry justifies its fundamental role which is to make a
creation or to draw certain results of people’s reactions or revolutions.

Readers of Rukeyser’s poetry could unquestionably observe the dichotomies she adopts
like the dichotomy of the past and current or the universal and personal in addition to
political or non-political remarks. As a poet, Rukeyser’s reputation is identical to the
Jewish American tradition for which Rukeyser intends to form an intensive tradition of the
socially new America at her time. (Barnat, 2015: 94-116).

In 1935, Rukeyser’s first poetry collection was produced at the Yale Young Poets series.
Before that time, her attempts of writing poetry were restricted to her contributions in the
Poetry Magazine and other activities. She joined the private schools during the 1923-30,
then she became a student at the Vassar College. She wrote poems like
Mediterranean (1938), U.S. 1 (1938), and A Turning Wind (1939). Rukeyser also wrote a
biography of a famous mathematician and physicist of the 19 century and this work was
entitled Willard Gibbs: American Genius and it was published in 1942.In addition to
poetry productions, Rukeyser wrote prose book entitled The Life of Poetry (1949) and
other children books. Later in 1971, she wrote another biography entitled in The Traces of
Thomas Hariot. Furthermore, Rukeyser’s writings were not limited to poetry and prose
collections but extend to involve several translations like Octavio Paz (Selected Poems of
Octavio Paz, 1963), Gunnar Ekelof (Selected Poems of Gunnar Ekeldf, 1967; with Leif
Sjober), and Bertolt Brecht (Uncle Eddie’s Moustache, 1974). The last poetry collection
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was The Collected Poems which was published in 1978. (Britannica, The Editors of

Encyclopaedia. "Muriel Rukeyser™.)

Her publications, moreover, put Rukeyser at the top of American poets and activists at her
time. She won the Harriet Monroe Poetry Award (1941), a Guggenheim Fellowship
(1943), the Levinson Prize (1947), election to the National Institute of Arts and Letters
(1967), the American Academy of Poets’ Copernicus Prize and the Shelley Prize (1977),
in addition to many certificates from the American Academy of Arts and Letters and the
National Institute of Arts and Letters. As a poet, Rukeyser enters the stage when
American poetry movements reached the peak from the 1930s to the 1950s. That period
witnessed the emergence of various literary movements in which poetry mixed the
political with the public issues and it was opened to different forms and subjects.
According to Rukeyser, poetry is functional and communicative in that it should convey a
message of the connection between humans’ problems and the role poetry plays to answer

these problems. (Kaufman, Herzog & Levi, J: 2006: 33)

The poetry of Rukeyser reveals the way she wants to reflect the atmosphere she lives.
Rukeyser believes that poetry is the mirror that shows what humans need and suffer from
in their life. It should be the voice that echoes the experience and tries to analyze it. Away
from struggles, Rukeyser seeks for a medium to mingle all aspects of life since she thinks
they are all related to each other. Poetry, for her, is a vital instrument to offer the problems
of its age and create a possible opportunity to solve them. Thus, according to Rukeyser,
poetry is a fruitful way of answering people’s needs and rights. She always regards an
obvious responsibility in her poetry, a responsibility to spread morality, peace and
understanding. The poet’s role does not stop at criticizing or praising society, rather it
must be an essential part of the global conscious attempt to change and accept the other

side.

As far as Rukeyser’s poetry, one could clearly conclude that her poetry investigates the
anti-war subjects as it is concerned with the concept of peace in order to form a world that
answers the need for peaceful co-existence. Being born in 1913 and died 1980, Rukeyser
is viewed as a self- discovering poet who really grasps the great effect of World War | and
Il in addition to the Spanish Civil War. She uses poetry to express human experiences and
sufferings during war time and what possible endeavors a poet may do to avoid the

miserable results of war.
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The self-other dichotomy stands for a typical manifestation of the idea of connection to
the other in one society. Rukeyser considers this connection as the cornerstone on which
other relationships could be built. This view relates her to politics for she uses political
opinions to discover the way humans could live together in one society dealing with the
same problems and thinking about the possible solutions. Rukeyser comments on her view
about politics in a documentary produced in 1978, she said; “I don’t know what political
is... it seems to me it’s the thick of life ... and it’s the references and associations of life
.... I think it means the network of our lives, the ways in which we depend on each other
and love and hate each other.” (cited. Kaufman, Herzog & Levi, J 36). In this way,
Rukeyser sees no need to separate the political from the personal in life. She starts from
politics to reach a considerable understanding to what people encounter in their life,
especially people living in multi-cultural societies. Rukeyser, thus, intends to write poetry
which originates from the political, cultural and social events reflecting humans’ needs

and thoughts.

The concept of peaceful co-existence in Rukeyser’s poetry can be seen when readers
approach her anti-war opinions and search to find a more settled universe away from
struggles. In her later volumes of poetry, Rukeyser’s poetic talents give her an
independent position among internationalist poets and women’s writers of freedom.
Moreover, Rukeyser’s poetry volumes represent a more mature way of encouraging the
concept of peaceful co-existence and anti-war subjects. Her The Speed of Darkness
(1968) examines her second wave feminist view of freedom in post-modern American
society (Huber, 2021: 655-83), where domestic everyday life is investigated in the light of
anti-war time propaganda. "I mind this room is space/ this drinking glass is space... but
now entire,/ colors lights the world thinking and reaching." (The Speed of
Darkness (1968), from The Collected Poems of Muriel Rukeyser)

In 1938, Rukeyser’s poetry collection The Book of the Dead was published and it was
distinguished publically. The collection narrates the story or the idea of human waste and
the Hawk’s Nest Tunnel dilemma (Simal-Gonzalez, 2022: 108-9). The poems of the book
are divided into entitled sections narrate the details of the black workers in letters and
medical reports describing their tragedy. The poems portray the life conditions of no peace
and no justice for the common black workers who were left without any sort of protection
or shelter. She wants her fellow companions and readers of her poetry to know what
happened without trying to simplify it. The fact that those black poor workers turned white
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by the perfect crystal dust which finally kills them. However, the book comes through all
the details to shape the disaster that occurred on west Virginia 1931 and show it to all the
world. This event that Rukeyser narrates in her poetry collection reveals the amount of

injustice humans encounter even in the new contemporary post-modern society.

Rukeyser turns the attention towards the anti-war subjects and called for searching the
peaceful co-existence in her poetry. Her aim is to question human relations and to examine
the possible opportunities for finding a more settled world that may stop the current
suffering of people. Rukeyser intends to remind fellow generations that they should
transform reality as it is to all universe. In one of her poems from The Speed of Darkness
(1968) entitled Poem, Rukeyser shows her refusal to all aspects of war and its effects.

In Poem (1968), Rukeyser intensifies the concept of peaceful co-existence by narrating the
events and details of life under war time and the international need for living peacefully.
She said:

I lived in the first century of world wars.
Most mornings | would be more or less insane,

The poem could be regarded as one of the most distinctive poems in contemporary
American poetry. It represents a direct criticism for war and its consequences. The simple
and direct opening lines of the poem suggest the hopelessness and rejection to the chaos
that wars bring.

The newspapers would arrive with their careless stories,
The news would pour out of various devices
Interrupted by attempts to sell products to the unseen.
I would call my friends on other devices;
They would be more or less mad for similar reasons.
(Muriel Rukeyser's Poem from The Speed of Darkness ,1968)

The depressed tone of the poem prepares the reader for ironic sense and description in
addition to the feeling of anger that surrounds the whole situation. “The newspapers would
arrive with their careless stories/ The news would pour out of various devices” (3-4) these
lines show Rukeyser’s intention of avoiding the news that she hears or reads in
newspapers which carry the results and incidents of war. They reveal the negative and
aggressive side of the news which have the “careless stories” about death or misery.
Moreover, the role of terrible media and communication that contributed severely in

Vietnam war which was war mainly a TV war happened in houses across America. (True,
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1999) “I would call my friends on other devices/ They would be more or less mad for
similar reasons” (6) , here, Rukeyser wants to make her voice heard by a friend, a poet or a
person who feels what she suffers and somebody who is still under the effect of war. She
wants to say that even after the end of wars, the results will be undetermined. The sense of
disappointment will spread all over the world, the cases of suicide increase and the
numbers of sinless victims will be doubled in addition to psychological problems.
Rukeyser uses the word “mad” to describe the destruction that wars cause. It is used
deliberately by the poet to investigate the extent of anger inside.

Suddenly, Rukeyser changes her tone into a more positive tone:

Slowly I would get to pen and paper,
Make my poems for others unseen and unborn.
(Muriel Rukeyser's Poem from The Speed of Darkness ,1968)

This shift represents the notion of peaceful coexistence that the poet conveys. This turning
is by itself a direct invitation for the role of poets in re-forming society. The “pen and
paper” is the poet’s responsibility for international reforms and social change. Rukeyser’s
aim is to send a message to all people all over the world to stop war and violence and to
look for things that decline the gaps between the different groups or nations. Website"
poetry foundation" denotes that “Make my poems for others unseen and born” (9) is a line
carries a call for fellow generations to be opened to others and to stop attacking the other
different identity.

Through her lifetime, Rukeyser used to write anti-war poetry and remind the whole world
of the results of war. She recalls for global consciousness to avoid the use of guns and to
accept the other different identity exists in the same community. “In the day I would be
reminded of those men and women,” she believes that her poetry will be remembered by
those fellow generations of readers and critics.

Brave, setting up signals across vast distances,
Considering a nameless way of living, of almost unimagined values.
As the lights darkened, as the lights of night brightened,
We would try to imagine them, try to find each other,

(The Speed of Darkness,1968).
These lines portray a manifestation of Rukeyser’s call for searching a peaceful coexistence
in this chaotic world. She addresses those poets, thinkers, journalists and critics to
transform true facts without trying to make the ugly truth beautiful by faking news. (
Kaufman, Herzog. F &Levi, J. Heller, 1999). Rukeyser stresses the necessity to form a

peaceful coexistence in a multi-cultural society away from violent attacks to each other.
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She appreciates the need to accept the different other side of one’s society and to keep
distance from the beliefs and customs of others even when they may not be admirable.

To construct peace, to make love, to reconcile
Waking with sleeping, ourselves with each other,
Ourselves with ourselves. We would try by any means
To reach the limits of ourselves, to reach beyond ourselves,
To let go the means, to wake.  (The Speed of Darkness,1968).

The above lines summarize Rukeyser’s peaceful existence which means “to construct
peace, to love, to reconcile”. The concept of peaceful coexistence enables people to live
with each other peacefully without interference. It means how humans respects the
identity of the other culture lives in the same society without trying to change or criticize.
Rukeyser, then, ends her poem sending a universal message to all humanity and over
different ages which is of peaceful co-existence. She insists on the fact that peace is not
already made, rather it is something reconstructed and determined. Peace, for Rukeyser, is
a decision that humans should make to live with no struggle. " I lived in the first century
of these wars." The final repeated line concludes the fact that peaceful coexistence occurs
psychologically inside humans’ inner psyche and in the outside society to make order and
reconciliation. It is a way of thinking, a strategy and a turning point which aims at

achieving a universal order of peace and understanding.

2.2 Denise Levertov (1923-1997)

The attention to peace poetry and the concept of Peaceful Co-existence stands for a major
concern in the poetry of Denise Levertov. Born in 1923, Denise’s poetic talents started
from an early age when she sent some poems to the famous Twentieth Century poet T. S.
Eliot at the age of 12 and he replied to her with a two-pages letter of encouragement in
poetry writing. Denise’s father, Paul Levertoff, came to England from Germany, then he
worked as an Anglican friar. She wrote on religious subjects in her poetry due to her
father’s influence on her as well as political issues. Denise published her first poem when
she was seventeen, then her first poetry collection The Double Image was published in
1947. (The World’s Poetry Archive,2012: 2). Denise moved to America after she married
the American writer Mitchell Goodman and she became a dominant poet especially after
publishing her poem with Eyes at the Back of Our Heads (1959). Denise’s reputation as a
poet spread quickly when she became a political Leftist activist and a feminist major

writer during the 1960s and 1970s of America. She witnessed the events of Vietnam war
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and became under the effect of war when she became a member of the War Resister’s
League. In 1971, Levertov’s political views on war generally were formed in her
collection of poems To Stay Alive. The book contains conversations, dairy entries, letters,
and many news programs. This book collection, further, gathers most of Levertov’s anti-
war opinions and different social problems. It also sheds the light on the gap between
citizens and government and political issues emphasizing the role of individuals in
forming the future of any nation a way from war and guns. Levertov believes in the
capacity of change for future generations and the power of the group. In her poetry, there
is a wide deal with political subjects and a clear evidence of the compromising
generations who must find and establish peace. Themes of war, peace and equality are
among the most frequent subjects used in Levertov’s poetry. In her Life at War (1968),
Levertov describes the miserable incidents she witnessed in Vietnam war and explains
important moments of violence and injustice. In America, Levertov was highly influenced
by well-known poets like Ezra Pound and William C. Williams and she developed the

style which mixes the poetic language with the criticism of war poetry.

The construction of the concept of peaceful coexistence is directly related to the poetry of
Denise Levertov. In her treatment of peace poetry, the idea of constituting a peaceful
coexistence is obviously revealed in her avoidance of most of the forms of war. She
invites the readers of her poetry to re-consider the factors of making peace instead of
searching the results of war, which are various. Lervertov, moreover, makes the poet
responsible for the effect that his words bear on readers. She believes in the power of
poetry to stop conflicts and to encourage peace. Levertov concentrates on the deep effect
of words or poetry to be a vital instrument in the idea of change or making peace. Part of
the strong relation between the poet and his readers occurs when readers feel the poet’s

intention and try to follow his or her purpose. (Morrison, 2009: 89)

Levertov’s poetry mixes her features as both poet and human. She invites readers to form
international connections of peace by reading poetry and get cultured by the cultural
background of the other nations living in the same society. The topics of her poetry in
addition to politics and religion vary between faith, skepticism, materialism, spirituality,
tradition and the future look for change in society (Burke, 2014: 249-255). Over her
lifetime, Levertov gained a great attention from her contemporaries, readers and spiritual

friends who found her poetry transformative and didactic. She produced poetry which
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reflects the spirit of the age and crystalizes the experience to readers and critics with
emotional capacity of agitating the roots of humanity which is hidden behind the mask of

injustice and slavery.

Levertov’s insistence on human relations reflects her belief in the concept of peaceful
coexistence which, as Rukeyser depicts, is a construction or a decision done by humans.
Levertov considers that peaceful coexistence is a “making” (Vivian, 2014:536) of peace
and this it is determined by humans. When people start to accept each other, understand
the beliefs of the other side and respect each other’s style of life, the result will be a
settled society with no conflict. The meaning of making peace, for Levertov, is to stop
war and to prevent differences that lead to struggles. The search for peace or peaceful
coexistence comes in accordance to the needs and demands of people in modern or post-
modern periods when Levertov’s name became relevant to the social propaganda of both
periods. The concept of finding peace justifies the global wars of thoughts and manners
which reinforce the universal invitation to re-construct peace. The act of conversation in
Levertov’s poetry explains the role of poetry to address people from different parts of the
world to regard their conception about anti- war manners to stop violence and fight
(Block, 2015: 80) . Levertov’s poetry, however, uses the direct language which makes the
reader feels as if the speech is directed to him or her in a form of conversational mode.
The following lines are from Levertov's poem Making Peace (1987) which is a direct

representation for Levertov's perception of peace.

A voice from the dark called out,
“The poets must give us
imagination of peace, to oust the intense, familiar
imagination of disaster. Peace, not only
the absence of war. (cited in The World's Poetry Archive ,
2012: 47)

The opening lines of the poem, from (1987) poetry collection Breathing the Water,
suggest the poet’s call for the poets to reconsider their roles and responsibility. They
remind the readers that the meaning of peace is wider than only stopping war. Rather
peace is made not found, it is done through a conscious endeavor from the part of the poet
to direct his imagination and mental energies to reconstruct peace.

But peace, like a poem,
is not there ahead of itself,
can’t be imagined before it is made,
can’t be known except
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in the words of its making,
grammar of justice,
syntax of mutual aid.(47)

Then, Levertov mentions the process of writing poem as she points out to this process by a
series of things starting from imagination and ending with writing. She concentrates on the
idea that poets should be attentive to the process of “making” or “constructing” peace.

Thus, peace means a determination to find a peaceful coexistence in a multi-cultural

society.

A feeling towards it,
dimly sensing a rhythm, is all we have
until we begin to utter its metaphors,
learning them as we speak.
A line of peace might appear
if we restructured the sentence our lives are making,
revoked its reaffirmation of profit and power,
questioned our needs, allowed
long pauses . . . (47)

The lines above summarize the role of poets which is the process of making peace in the
same way to a rhythm. “A line of peace might appear/ if we restructured our lives are
making...questioned our need” This emphasis on the idea of peace making is a way of
achieving the needs or dreams of humans. It is a matter of investigating power and benefit
since peace, according to Levertov, is a powerful factor of change and effect on people’s
mind. (Folino, 2016) The concept of peaceful coexistence makes people more opened to
others and capable of understanding and accepting the other different attitude of the other
being. The poet, thus, reminds the fellow generation of the destruction of war and the need
for a more ordered social reform done in the light of achieving the concept of peaceful

coexistence.

A cadence of peace might balance its weight
on that different fulcrum; peace, a presence,
an energy field more intense than war,
might pulse then,
stanza by stanza into the world,
each act of living
one of its words, each word
a vibration of light—facets
of the forming crystal. (47)
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“A cadence” is used by the poet to refer again to the effect of words and its further
influence if they form the poetry of Levertov. The power of peace is more intensive than
war (Folino, 2016). It can form life, hope and activity instead of destruction and isolation.
“Each word a vibration of light” ,thus, poetry could be a medium to transform peace all
over the word. Poetry can be a perfect manner of understanding the views of the others
and acting on perceiving the other side’s beliefs. Levertov depicts her use of language to
produce a musical function which stimulates the readers and emphasize the idea that
people in different ages struggle to make peace. Similar to the notion of Rukeyser,
Levertov manifests the need for the internal and external conflicts to form a society

believing in the concept of peaceful existence.

Whether in Denise Levertov’s Making Peace or Muriel Rukeyser’s Poem the concept of
peaceful co-existence lies in the idea of making a new social order or reformation which
helps human to exist peacefully. The point does not mean that governments stop fighting,
but how multi-cultural societies live together accepting the different beliefs and life-styles
of the other side without trying to interfere in the inner social systems of the other identity.
That is why the concept of peaceful co-existence is majorly made not found. It is
something done by a decision from people to understand each other and to discuss,

interact or co-operate instead of attack.

Conclusion

The attitude towards building global relationships in modern time requires the serious
attempts from all poets, artists and thinkers. Creating peaceful co-existence should have
more influential step from people all over the world. The term “peaceful co-existence”
does not restrict to anti-war subjects, rather; it means how the individuals in a multi-
cultural society appreciate each other’s perceptions without trying to interfere. The poetry
of the American poet Muriel Rukeyser supports this meaning for she concentrates on anti-
war subjects and calls for avoiding war and encourages peace and living in a peaceful
coexistence decided by the social new reforms done by people themselves. Denise
Levertov, as well as, refers to the new concept of peaceful coexistence when she mentions
it as made not found. According to Levertov, Peaceful coexistence is clearly determined
and created by social reformations done by individuals to accept and understand each

other even if they live together and have divergent identities or view-points. Muriel
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Rukeyser and Denise Levertov both examine the terrible effect of war and they refer to the
destruction that wars result. They, definitely, invite people to stop violence and to
reconstruct a peaceful world based on accepting, understanding and knowing the other
different side which lives in the same society. Both Levertov’s Making Peace and
Rukeyser’s Poem stress the idea that Peaceful Co-existence is related to humans’ will and
determination of finding a peaceful universe to live. Peaceful Co-existence is, then a
decision made not gained. It is the new dominant factor that could help achieve equality,
justice and understanding.
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