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The goal of this research is to understand cognitive methods for translation analysis. It
looks at using Cognitive Script Theory (CST) as a framework to examine how the Arabic
novel "American Granddaughter" is translated into English. According to the Cognitive
Script Theory, translators have mental scripts - representations of commonplace occurrences
or activities - that help them comprehend and interpret a variety of circumstances. The novel
"American Granddaughter by Inaam Kachachi" is an engaging story of family relationships,
cultural identity, and tensions across generations. This study uses Cognitive Script Theory
to investigate how the translator resolves the emotional and cultural difficulties presented
by the SL to accurately translate the story into (TT). By identifying the underlying scripts
in the original novel and their cultural implications, the translator preserves or adapts these
scripts to ensure communicative effectiveness in the TL audience. The study involves (6)
longer texts collected randomly from the above-mentioned novel and tabulated according
to the model of Cognitive Scripts of Reception in Translation (Kruger, 2016). Hence, this
paper deals with the role of cognitive scripts in shaping the translation process through
setting descriptions, and cultural references to maintain the essence of the ST while
resonating with the target audience's cultural norms and expectations. Through qualitative
analysis, including textual analysis with the translation, the findings provide valuable
insights into the dynamic interplay between Cognitive Script Theory and the translation of
literary work, particularly those that carry complex cultural themes and motifs.
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Introduction

Schema theory, a core idea in cognitive stylistics, is The
"causes" of translation performance within the
translator's mind have been the main focus of empirical
and theoretical attention in cognitive translation studies
(CTS). In terms of the cognitive processes involved in
readers' reception of translations, there is very little
empirical attention to, or comprehensive theorization
of, the "effects" of translation (1, 2). As noted by
Ferreira and Schwieter (2015) (3), cognitive processing
in translation (CTS) aims to establish connections
between macro-level, sociocultural or ideological
approaches to translation and micro-level, cognitive-
linguistic methods ( 4, 5) According to Tymoczko
(2012) (4), the neuroscience of translation highlights
the significance of investigating the relationships
between the macro-level of texts, their contexts,
cultures, and ideologies, and the micro-level of
cognitive processing. It involves aspects of cognition
and reception in addition to language transmission and
facilitating cross-cultural communication. As House
(2013) (5) points out sociocultural sharedness of
knowledge (which includes knowledge about readers in
particular cultures and the uses of particular texts in
cultures) exists as linguistic-cognitive representations
in the form of scripts (6,7).

2.Cognitive Scripts Theory:

Winograd (1972, (8) restricts the analysis of world
knowledge, focusing on working systems and
minimally extendable language, promoting effective
categorization and understanding of language. Hence,
the concept of scripts comes as a prominent framework
in cognitive linguistics that seeks to understand human
mental representations through the lens of cognitive
processes. This theory posits that individuals develop
cognitive scripts, which are mental structures that guide
their understanding and interpretation of events,
actions, and situations (9, 10). Schank et al. (1973), (11)
see that scripts help in identifying the underlying
narrative structure of a text, including the sequence of
events, actions, and interactions between characters.
They provide a framework for comprehending the plot
and storyline of a narrative. These also allow analysts
to recognize familiar patterns and recurring themes in

the text. This helps in making connections between
different parts of the text and understanding the overall
coherence and cohesion of the narrative. Scripts are
sensitive to the context in which they are applied. The
function of a script is a structure that describes an
appropriate sequence of events in a specific context.
Events in communication invoke scripts in various
ways, often with interesting deviations. This can be
found in the text below, about the "waitress in a
restaurant" (12):

i.John went into the restaurant. i.e., ordered a
hamburger and a coke. He asked the waitress for the
check and left".

ii.John went to a restaurant. He ordered a hamburger. It
was cold when the waitress brought it. He left her a very
small tip".

iii.Harriet went to a birthday party. She put on a green
paper hat. Just when they sat down to eat the cake, a
piece of plaster fell from the ceiling onto the table. She
was lucky because the dust didn't get all over her hair".
iv.Harriet went to Jack's birthday party. The cake tasted
awful. Harriet left Jack's mother a very small tip".

1.The script is the same as paragraph I, and it is boring.
If all the scenes from the typical restaurant script were
added, it would be even more boring.

2.A restaurant script including a stock variation—a
patron's usual response when anything goes wrong—is
shown in Paragraph II.

3.The birthday party script is invoked in paragraph III,
but something completely out of the ordinary happens:
the plaster falls from the ceiling. The birthday script is
still accessible in the oblique reference to the party hat
and in the prospect that regular party activities would
be resumed later in the tale, but this departure from the
script takes the lead in the story until the issue it
presents is handled. According to Abelson (1975) (13)
the ceiling" alludes to a dull "room" script that might be
utilized to allude to potential doors and windows.
4.The ridiculousness that results when an action from
one script is haphazardly placed into another is seen in
paragraph IV. According to that person, the
ridiculousness is a sign that the screenplays are
competing in an unapproved category.
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5.According to this script, inferences must link each
input conceptualization to every other
conceptualization that it has in the tale in order for the
story to make sense. The usage of scripts greatly
streamlines this connecting procedure.

3.Cognitive Narratology:

Reception models of the translation process are often
involved in narratology frameworks, with classical
structuralist narratology focusing on narrative structure
(14). This framework focuses on participants in
narrative communication situations, analyzing text
analysis and classical models, as individuals or entities
involved in events or activities (15). Author, translator,
reader, narrator, and narratee are elements in
narratology, beyond analysis for translation studies (
16). The reader's notion, which refers to the author's
perception of the receiver fixed and objectified in the
text by certain indexical indications, is essential to
comprehending translation and ST discrepancies (17).
With specific reference to the translation of literature (
18), Kruger (2011(19) suggests that comprehension of
the narrative communication process in translation
requires an awareness of the cognitive processes of
reader reception. Cognitive narratology blends scripts
with concepts originating from linguistics, the
philosophy of mind, and other approaches to issues of
embodied cognition (20). Cognitive narratology
investigates the cognitive processes involved in
understanding and processing narratives, it draws on
cognition to explore how readers construct mental
representations of narrative events, characters, and
settings, as well as how they attribute mental states to
characters ( 6, 21,22). This trend of cognitive
processing focuses on readers’ reception to TL. These
investigations manipulate the textual elements of
translations while examining readers' responses in
terms of a range of cognitive script-related factors, such
as comprehension, cognitive effort, narrative
construction, reading behavior, attitudes, and emotions
(7). Thus, in order to shed light on cognitive processes
and understanding mechanisms, cognitive narratology
and Cognitive Scripts Theory investigate mental
representations in tales.

4.Mental Representations of Scripts:

In Cognitive Script Theory, a script is a mental
representation of typical events or activities. It consists
of a set of elements that help individuals organize and
interpret their experiences. The elements of a script
include (9, 24):

1.Participants in interaction: The individuals or entities
involved in the event or activity. They can be people,
objects, or abstract entities.

2.Roles of representations: The particular roles that
participants perform in the event.

3.Events: The activities carried out by the actors in the
play. These activities usually happen in a specific order
and are sequential.

4.Conditions: the conditions that need to be met for the
scripts. These are the catalysts that cause the script to
start sequentially.

5.Props: The goals or intentions to accomplish certain
objectives, participants act out the script.

6.0Outcome: the outcome or fallout from the script. It
shows how the situation was resolved and if the
objectives were met.

7.Reactions: the participants' emotional or mental
responses during the event. Reactions deepen the
comprehension of the script and how it affects certain
people.

8.Sequences: the precise sequence in which the script's
events and actions take place. Sequences support the
script's overall structure and cohesion.

Individuals create mental models of familiar events
while understanding ST scripts is crucial for accurately
conveying cultural nuances in translation.

5.A model of Cognitive Scripts of Reception in
Translation

Haidee Kruger and Jan-Louis Kruger (7) assume that
cognitive script theory has implications for the
translation process, especially in terms of how
translators comprehend and produce translations in an
effective way to the audience. Cognitive translation
studies often rely on reader reception concepts, with
"equivalent effect" involving receptor-message
relationships that resemble original receptor-message
relationships (25). Similarly, Newmark (1988) (26)
assures the concept of pragmatic translation requires
that “the translator must take into account all aspects
involving readership sensitivity to stimulate the
appropriate frame of mind in the reader. In cognitive
translation studies, there has been a particular focus on
readers’ reception to translation strategies for
transferring culture-bound items in translation,
allusions, figurative tropes, etc. (2). Kruger (2016) (27)
argues that Cognitive Scripts Theory focuses on the
tertiary effects of translation (i.e., the sociocultural and
ideological effects of translation) and also needs to take
account of the primary and secondary cognitive and
behavioral effects of translations on readers.

Here, are some key points that highlight the model of
cognitive scripts of reception and translation (27).
1.Comprehending Cultural Context: Cognitive Scripts
theory places a strong emphasis on how context and
cultural knowledge influence scripts. The cultural
scripts that are ingrained in the SL material must be
recognized by translators, and they must take into
account any potential differences with the TL culture.
Their decision-making about the translation of
culturally distinctive aspects is aided by this insight.
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2.Predictive Processing: The Cognitive Scripts
hypothesis states that receptors utilize scripts to
anticipate and predict occurrences based on
recognizable patterns. This anticipatory processing
might affect the decisions translators make during
translation. They could predict the usual expressions of
specific events or circumstances in the target language
and utilize that information to produce a translation that
is more fluid and natural.

3.Filling Script Gaps: During the translation process,
ambiguities or cultural gaps in the source text need can
be clarified. To interpret and fill in these gaps in a way
that maintains the general coherence and flow of the
story, translators might make use of their cognitive
scripts and prior knowledge.

4 Mental Models of the material: When they read and
understand the original material, translators create
mental models of it. According to the notion of
cognitive scripts, the knowledge and experiences of the
translators have an impact on these mental models.
There may be differences in the translation process due
to the divergent mental models of translators and the
original author.

5.Cognitive scripts from the source language and
culture are transmitted to the target language and
culture during translation, which is known as "Script
Transfer." In order to maintain the primary meaning
and intended impact of the source text while adhering
to the linguistic and cultural standards of the target
language, translators must manage these script
transfers.

6.Pragmatic Considerations: The theory of cognitive
scripts also takes pragmatics into account when
discussing language usage. For the translation to
accurately represent the tone, style, and communicative
purpose of the source text in the target language (TL),
it is imperative to comprehend the pragmatic
implications of various scripts.

7.The reader's perspective is taken into account by
Cognitive Scripts theory, which also takes into account
the way readers interact with the text. To make sure that
the translated work is understandable and related to the
readers, translators must consider the cognitive scripts
and prior knowledge of the target audience.

Cognitive Scripts Theory informs the translation
process by highlighting the role of cognitive structures,
cultural context, and reader engagement in
understanding and producing translations. Translators
can benefit from an understanding of Cognitive Scripts
theory to create translations that are -culturally
appropriate, coherent, and engaging for the target
audience.

8.Data Collection

Understanding translators' reception and interpretation
of target language (TT) via the lens of cognitive scripts
is the goal of the cognitive scripts study of reception in

translation. Translators attempt to understand how
readers' cultural background, past knowledge, and
cognitive frameworks impact their comprehension and
emotional reaction to target text (TT) by looking at the
cognitive scripts throughout the receipt of a translated
work. The analysis also seeks to investigate how
cognitive scripts affect the reception process,
specifically how the translator's understanding of the
translated work is influenced by the cultural context,
social norms, and personal experiences. Additionally, it
looks for any obstacles or misunderstandings that can
occur from the source and target cultures' divergent
cognitive scripts. Data are collected from the literary
work by:

SL Awaall Gl 4K Y sadall (2010) pladl (o 4aS
o/ Ggm

TL Yousif, Nariman (2010). The Granddaughter.
Bloomsbury Qatar Foundation Publishing

9.Data Analysis:

Data of the paper involved (6) longer texts collected
randomly from the above-mentioned novel and
tabulated according to the strategy of Cognitive Scripts
of Reception in Translation (Kruger, 2016, p. 211).
This is associated with the pattern translation process.
Translation will be taken, as in the following:

Text No. 1 )

ST (p.9) " . oead) dishas Al caseal 4l Ll Dl o) IS )
IS G B3 iy im0 AL (a1 (a5 i
Ar Vo Y AT sl e Gy Lial) ) e RS S Lk
A SR G b S i b el aila 2 e
e A gl u—”\ ?‘ Y (sars Alian i€ Ja" 6"?(51_.\:19
" ehalel) sl e ey Adls e o) a\)i L Ol A
O edad Db LS (LS B (he il 2ol ol s e
AL Ly g 4 Ll S Lgiom 5 30 A3 gmal) Blind i
Lo 3301 8"y of ey ol (IS (IS ol U033
"8 shall (8 e Jani 5yl b (e (Pl o sall dle

TT (p.7) "If sorrow were a man, [ would not kill him. I
would pray for his long life. For it has honed me and
smoothed over the edges of my reckless nature". "It has
turned the world and everything in it a strange color
with unfamiliar hues that my words stutter to describe
and my eyes fail to register". "Maybe I was color-blind
before. Or was my eyesight perfect then, and is the
color that I now see the wrong one? Even my daughter
has changed. I no longer laugh from the depths of my
heart like I used to, unashamedly showing the crooked
line of my lower teeth that Calvin once likened to a
popular café in the wake of a brawl. Calvin meant to be
flirty that day". "But flirting no longer suits me now.
Who would flirt with a woman who bears a cemetery
inside her chest?"

Cognitive scripts of reception are central to
understanding how English-speaking readers interpret
and connect with the emotional and introspective
content of the original Arabic text.
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1.Emotional Impact Scripts: The ST " Wl Ja ;) gaill (S )
" aadl Jghay 4l Ciseal o ailiexpresses deep emotions of
sorrow, introspection, and uncertainty. It is an
intertextual type of hypothetical pastiche. The TT
successfully conveys this emotional impact, with
phrases like "If sorrow were a man, I would not kill
him", and "for it has honed me and smoothed over the
edges of my reckless nature". These expressions evoke
the same sense of emotional intensity as in ST.
2.Cultural Context Scripts: The ST " (cem dbas S Ja
"o sWhas cultural references and nuances specific to
Arabic-speaking receptors " "< i S8 JiaThe TT,
on the other hand, seems to adapt these cultural
elements effectively, using more universal terms like
"color-blind" and "laughter" to ensure that English-
speaking readers can grasp the cultural context.
3.Figurative Scripts: Both the ST and TT employ vivid
imagery and metaphors to describe emotions and
experiences. For example, the Arabic text uses the
metaph()r of " "uﬂ\S o8 GN\JSSL‘ bé\}) );L.'u L s G@A 4t
"e slall G 8 e Jaad 3l el"while the English version
uses a s1m11ar metaphor of " bears a cemetery inside her
chest", "a popular café in the wake of a brawl" These
metaphors resonate with receptors, fostering a deeper
understanding of the narrator's emotions.
4.Sensory Perception scripts: The ST refers to visual
sensations " 5 Y AT (sl e Gas " " Ll (5l & jea S
" SlS oyt 8 SalT g " "4y Jto describe the narrator's
perception. The TT effectively retains these sensory
aspects of scripts, allowing readers to the scripts of the
narrator's experience.
The translator captures the essence of the ST, ensuring
that the emotional depth and introspection are not lost
in translation. By maintaining the emotional impact and
vivid imagery, the translation successfully conveys the
same cognitive and affective experience as the original
text.
Text No. 2
ST (p.13) "Dl ) sl (5 53 lam sall ()8 Caaal
Wig 550 |99 5 paally 4 piall (all o ga gl 5 alal) L)) Adadiadl)
o e S 500 Amad pal dlay ) u)b.uuu: Sl Dl ae b
Ladie o (pasege ishe Osulay Mg e Ll 5ol
Ala 8 Laila agdl)" "t sy & 55 e I ALAD pnzal) ol S
e QAT S anlis Cam ) T (L giaa JUELY (sl s
el (50505 (el peiliady B jpall agdi 5 S O sy ¢ S aaddl)
Cisp 3 Fadaall A3 58 () J88 ) el g Caan 13) 6" Mgl agailina
T A3 @38 e o 8l Aplae Y15 ) 508l Lgia can yaiy Ly (3l
YLy )5 Calall gy sl adla S o 8 ol il (he
alSs L oYA | olee ! Myl sall B Jie el 8 53 gaaal)
Alsall G Sle 5 0 G aaallly A dubise Ga il 52 18
Sl ) SIS BRI (e IS el ol il gl o5 )
e ‘_A‘ ‘d)u\_s ‘C_L“ u,a JAS‘ ‘;“ bA&:L.AM C\Jf}” (_93 4_\L).“
u.ua_\ajl\ u.uJ.u...al\ ‘_gl.m (e d_,.la\ (’L‘J\ Gl Cails" Ml
SN Madalls S aag Y oAl 8 Al sas sl sl 83K ,"
(ol o sl (30 5l L L o8 (530 50 3 s a2
Ll ¢ sy gl ol il dl) i g8 Apdians Ui ) ya g Adninal (5 80

Ll gie deel 8 ias Gemss ) 358 Ll Geind o Gliny 08 5
"d.\JL\Aj ?"LA; w\
TT (p.10) "l liked my Mosul relatives, with

their shiny backcombed hair and pale rosy faces. They
would visit us at Christmas or when they came down to
Baghdad to attend to business at a government office or
to see a good doctor". "They sat silent and worried on
the edge of the wooden Thonet-style chairs that were
common at the time. They sat as if ever ready to stand
up, be it to receive a tea tray, welcome a new arrival, or
give the seat up to an elder, supporting small paunches
with the right hand and running through the beads of a
rosary with the left". "When they spoke it was as if the
kitchen cupboards had collapsed and a cacophony of
pots and pans were spilling out. Words rolled out of my
relatives’ mouths in a burst of qafs and gheins, with the
elongated alef at the end making everything sound like
the finale of a musical mawwal". "Ammaaa . . . Khalaaa
..", "They sounded like they had just stepped out of a
period drama in classical Arabic extolling the chivalry
of Seif Al-Dawla. Even though I loved my Mosul
relatives, I never felt fully at home in that big humid
house with the stairs that led up to more than one attic
and down to several cellars. The steps were too big for
my short skinny legs, and the single skylight at the top
of the staircase wasn’t enough to banish the darkness".
"My grandmother’s lullaby came back to me as I rode
in the convoy along the road from Mosul to its
surrounding villages. In Baashika the girls stood in
front of their houses adjusting the white scarves on their
heads as they watched us pass by. My movie about
them would be called Doves and Handkerchiefs".

In this text, the cognitive scripts of reception in
translation play a crucial role in conveying the
emotions, cultural nuances, and sensory experiences
depicted in the ST.

5.Scripts of Cultural Context: The text introduces the
reader to the customs and habits of the narrator's Mosul
relatives. The translator, on the other hand, effectively
captures these cultural elements by describing the
"M e g e AT Aailal) dwidall W SWThonet-style
chairs" and " G358 Gl agilinidy 8 paaall agdip )S (sl
"G mall agsbs Lilathe practice of supporting small
paunches with the right hand and running through the
beads of a rosary with the left". These details help
English-speaking readers understand the cultural
setting scripts.

6.Scripts of Sensory Perception: The Arabic text uses
sensory scripts, such as " ) Aadiaall Zaad il (55
"M peall & bl andl s ga sl g alilighiny backcombed
hair" and "pale rosy faces," to create a vivid image of
the characters. The English translator retains these
sensory descriptions, allowing readers to visualize the
appearance of the narrator's relatives.
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7.Scripts of Emotional Impact: The Arabic text uses
emotive scripts, such as cualliked, loved" and "
"OAY) e IS el ol L;ulﬁnever Telt fully at home," to
convey the narrator's feelings towards their relatives
and the house. The translator successfully conveys the
emotional impact by using phrases like "
" "omba sl liked my Mosul relatives"
though I loved my Mosul relatives."
8.Expressive Scripts: There is an SL expressive script
n "cacophony of pots and pans" and " s (sl
" bl 882 saaall Gl Gl s Gldlito refer to the way
the relatives speak. The translator preserves this
expressive script, using the concepts like "a burst of
qgafs and gheins" and " ,"ailxi S o 6 ol il e 7 A5
"words rolled out," which evoke the same sensitive
scripts of noise and intensity.
9.Intertextual scripts: The original Arabic text involves
"a period drama in classical Arabic extolling the
chivalry of Seif Al-Dawla", "while the English
translation refers to " " ,"die Jis)sall wlEthe finale of a
musical mawwal". These scripts show how
intertextuality scripts is skillfully adapted to suit the
cultural background of the target audience.
The cognitive scripts of reception in this translation
enable English-speaking readers to engage with the
narrator's  experiences, emotions, and cultural
environment. The translator successfully conveys the
essence of the ST, ensuring that the emotional depth
and cultural nuances are effectively transferred to the
TT.
Text No. 3
ST(p 16) "du&@m@o)@huﬂ\}aﬁu@dgh
Cirany Lo il of Ji Jae e @ale s dlaidia 5 pea
sl Pl Gyl g el (A 5 Aaadl) U g 5il) el Slae 3 e
il sall g o) gmy ¥ WS" Mciaally o 81 3G )
O dmadl Jagdaall Ulacal (s aw 4 et ¥ 55 o) b Allaill
U 8 5 pale in (i R el 35 (3 S Yl
A" LI 1 ial Ly 5l S Ll Lavie Al
Ol P s oiba ) L e 8 g ) 1 st i Lag) iy
Omiy Aat MU e ) A il udai O 8 and) sy &w‘
sg)ﬂ\ Slala ‘_A\ H_q\.g.a\j (:Ad.\\ ;\.u\}“ cA.‘u uy @SJ JY}J u&\
3.)......'\}" c""J)L; Glaada 434 ‘; B ) FINVES \.4.\3\ —aliay
cllin o dy gy Lt e 33,3 Ay 5 5 clguelina s digall las Aliles
S Ml Y e all (il Ay Aae ) laall Jeays
i e @dal A dlan s Lo e G Gl e e o gl
LS e Sy o Baas B sbue oL g (b gl (331 Jass g ranid
MAaalall el axy i) 5 laay)
TT (p.12) "Sahira came over, tossed the words
like a burning coal into my hands and left in a hurry
without drinking her coffee. I heard the wheels of her
old Toyota screech as she sped away to carry the good
tidings to the rest of her friends and relatives". "This
wasn’t the kind of thing you could chat about on your
mobile. A national lottery to be won only by the most
fortunate Arabic-speaking Americans like me and

nn H -

o Bl Caal
and "Even

Sahira, who, when I asked her how she could go and
leave her two teenage sons, simply said, ‘The boys?",
"They didn’t sleep a wink all night, they were so
excited". "They stayed in my bed and were begging me
to hurry up and register my name before the opportunity
gets lost to someone else". "Ninety-seven thousand
dollars was enough for children to drive their parents
into the battlefield. Add to that 35 percent danger-
money, a similar percentage for hardship and
professional welfare, plus a little bit spare here and a
little bit there, and the amount could reach one hundred
and eighty-six thousand dollars a year". "Enough to say
goodbye forever to the miserable neighborhood of
Seven Mile, enough to make a down payment on a
grand house in the heart of leafy Southfield and
purchase a brand-new car". "Enough also to send my
brother Yazan, whose name was now Jason, to drug
rehab, and then support him through college".

1.Cognitive Script Activation and Transfer: The (ST)
introduces the character Sahira's actions and emotions:
"oMuaa 8 blell cadlls s el uelaThis activates
cognitive scripts related to a sudden and impactful
interaction. The (TT) adapts this script into English:
"Sahira came over", "tossed the words like a burning
coal into my hands". The cognitive scripts of Sahira's
actions are maintained and transferred to English
readers.

2.Script Mapping and Adaptation: The (ST) continues
with Sahira's script of departure: " of J8 Jae e & yile
" "gised < i5The (TT) adapts the cognitive script of
haste and urgency", and "left in a hurry without
drinking her coffee". The cognitive script of her rapid
departure is effectively conveyed in English.
3.Cultural Scripts and Experiential Adaptation: The
(ST) mentions " "5 Aawhich is not known in the
English-speaking context. The (TT) replaces it with "A
national lottery," maintaining the cognitive script of a
chance-based game while adapting it to the target
culture.

4 Preserving Cognitive Scripts: The translation retains
the emotional intensity of Sahira's departure: "They
were so excited," "begging me to hurry up." The
cognitive scripts of excitement and urgency are
maintained.

5.Script of Opportunity and Decision: The (ST)
introduces a cognitive script of decision-making and
seizing opportunities: " "G I & il il of J8The
(TT) maintains this script: "before the opportunity gets
lost to someone else". The cognitive script of seizing
chances is effectively carried over.

6.Emotional Impact Scripts: The (ST) conveys Sahira's
emotions through phrases like "" ,"dae e & odeleft in
a hurry", and "" "4 o580 )y ¥ 23SThis wasn't the kind
of thing you could chat about". The translation
maintains this emotional script, allowing English
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readers to grasp Sahira's urgency and the significance
of the situation.

7.Script of Communication and Interaction: The (ST)
highlights the mode of communication used: " Js= ¥
" Al @l gell A 4y o 5&liThis wasn't the kind of thing
you could chat about on your mobile". The (TT) adapts
this script, while retaining its conceptual structure:
"This wasn't the kind of thing you could chat about on
your mobile". "The cognitive script of reception related
to appropriate communication is effectively
transferred.

8.Script of Surprise and Reaction: The (ST) contains
phrases like "" ,"3s jill e Jalll Ji sk (s Legd (asiy oIThey
didn't sleep a wink all night from happiness". The (TT)
preserves this cognitive script of excitement: "They
didn't sleep a wink all night, they were so excited". The
cognitive impact of the children's reaction is
maintained.

9. Temporal Scripts: Both (ST) and (TT) convey
Sahira's departure and her reason for leaving "
") ) Gl g e (a5 Al U gy il LS )l Clae y pea
and "I heard the wheels of her old Toyota screech", "as
she sped away to carry the good tidings". The temporal
scripts of action, departure, and speed are effectively
transferred to English.

10.Script of Monetary Value and Cost: The (ST)
introduces the concept of financial calculations: " 4z
" Y g O~ sNinety-seven thousand dollars", and
"o Y s Call il A5 45 ) dlweThe translator
maintains this script while adapting the currency:
"Ninety-seven thousand dollars" and "one hundred and
eighty-six thousand dollars a year".

The analysis demonstrates that the translation
effectively applies the Cognitive Scripts Theory to
transfer cognitive and emotional scripts, adapt cultural
and linguistic elements, maintain narrative continuity,
and ensure comprehension and engagement for
English-speaking readers. The translation consistently
maintains the cognitive and emotional resonance of
Sahira's actions, her children's reactions, and the
significance of the opportunity presented in the source
text. It also captures the essence of Sahira's actions,
emotions, and decision-making process while making
necessary adjustments to ensure a seamless and
impactful reading experience.

Text No. 4

ST (p.27) " e

Ml e GBS o UL el il diapa Hjeadl fla
Lol 5 Curl S () saaal) (o) A gfian Jio Tazan 5aM Linaails
5% gl G0 B 2 g W) peadl) dgag" 1) seall
Golal (i 5 L Lok Ll it Ll " Ml s (3 ) 0 daana s
o ) sl s pam s seall Jlil " Melidadll il gle
e cled 4ty 5l 3 Cpalll JUaY) (A Lgtinaia g 285 QI8 22y 5 52
aliadl Gy ‘_g; " MeGmay A J el il S0 and e
O 5" Any V) g o Al 4 S LS ) g Alipaall 43 2
4 Uapal A apdl B dpen) A LAY 3 Ly dias b

- B

Jalls (g gling ¥V 1 ueall &l ol ki) gy (ge Al " "0 al
) A A hliall e o)) o o oyl 5 5 Akl 5 gl
SRV aeall Ll Manal sk g 8 JaLal) (52 sa 4 Lelad
a5 b il 5 50 il o1 panad) AL 5 ¢y s AT 8 53l Jaail
."wu‘n&o}q ‘sa\MUJA\LAwm‘U ‘6)5‘3)“1&‘
TT (p.20) "CHEEEEESE". "The photographer
gave his standard instruction for us to show our teeth".
"We all followed like actors in a Colgate advert and
smiled for the camera. Less than a week later, the
photograph would be delivered to us, enlarged and in
transparent wrapping. We would grab it eagerly and
make various comments as we passed it around. I would
then carry it carefully to my room and put it in the
expensive frame that I’d bought specially from the
home accessories section at Macy’s". "It would finally
settle on the mantelpiece in our living room, displaying
the four of us formally dressed and posing in the garden
of our house on the day that we became Americans".
"How we had waited for that day!", "Looking at that
picture, it’s easy to see that my father had dressed up,
especially for the occasion in his dark blue suit, the one
made by Mujawwadi, the tailor in Baghdad’s new
market". As for the slim blond boy — my brother Jason
— and the dark-skinned young woman who looked like
she was borrowed from another family — me — we had
both worn without argument what Mom had told us to".

1.Cultural Script of Photography: The (ST) mentions
the photographer's traditional instruction: " J3<ell La
Joadall aispaThe TT, "The photographer gave his
standard instruction for us to show our teeth", maintains
the script of the customary nature of the instruction,
while depicting it for the English-speaking audience
who might not be familiar with the exact cultural
practices.
2.Script of Anticipation: In (ST): " L Lasd Ll olais ¢ gaaliin
SMaliladll A8 lele 8les a3 9The (TT), "We would grab
it eagerly and make various comments as we pass it
around", captures the scripts of anticipation and shared
engagement around the photograph, aligning with the
Cognitive Script of eagerly anticipating a cherished
item.
3.Commerce and Consumerism Script: The (ST)
mentions the store where the frame was bought: " a8
M @ Jowdl Ol S0The  translation, "home
accessories section at Macy’s," maintains the reference
to a specific store, Macy's, while using the term "home
accessories section" conveys the script of consumerism
and shopping for decorative items.
4.Cultural Identity Script: The (ST) describes the
characters' compliance with their mother's instructions:
" " el 43 L yal e L S8 (Ui The translation, "and the dark-
skinned young woman who looked like she was
borrowed from another family — me — we had both
worn", "without argument what Mom had told us to",
"reflects the shared understanding of following their
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mother's directions without protest, aligning with the
Cognitive Script of familial obedience".

5.Visual Description Script: The (ST) describes the
photograph in detail: " a3 e 520 Al 4 lSX) L) pea
Lﬁﬂ‘ e}g\gaﬁm)x\:\h\jﬁﬁ\ Jﬂjhﬂy@h@uﬁb dayY)
" oS el 4 Lsasldisplaying the four of us formally
dressed and posing in the garden of our house on the
day that we became Americans". The (TT), "displaying
the four of us formally dressed and posing in the garden
of our house on the day that we became Americans",
captures the essence of the visual scene, maintaining
the Cognitive Script of providing a detailed visual
description.

In essence, the translation maintains the Cognitive
Scripts Theory by adapting cultural nuances, emotions,
and contextual aspects while ensuring the text remains
coherent, engaging, and relatable to the target audience.
Text No. 5

ST(p39) "6 gaiea Lie JSU Cudae § oy ol 5 paan 6l
2 g Ualday (€ g 250 gaile 4 Cada g B gaiea Caaid cplill (e
el Ligml Lalla 5 Ailay clilS Jia WIST 3" M€ dadad 5 Y SIS S
e 38 L e Ujday csall (B cmis 280 g i Ly (S
Cimi 3] Ui il (58 Cadin g 5 yilla Cosla o5 myje e Luusa)
358 dane 5 A Y 3 il Ly ciaill Lalls il i) 5" el
038 0f s ol 138 () e o ST a8l gl ol 4
u\ d}lé-'wl-‘-\-\-\u&ab "«\.\c‘)).\s\ﬂ\ dbj\;uhuﬂ\ el
‘;u.\‘).\.\l\umu_\.mmu\umnj ‘);\YJ.\B«JDU\ }.\.A‘JJ}J‘_\RJ.I
"\.\34\?]‘;\4\ r“ﬁ"“”J ‘e\}ués Cune dalead) o<1 sd.\.u})lam\
4:\.\1_\” b)al.u\un}g\sd\}):q\%wc MW@\QAPJIUS\A "
Uiy zila of (e el US LY claluy¥) Lol g clie Walaiyl
o Rt Ala el il ) laliy | Ul y " MLy
Il ey gee S8l 1 3 A Ad) jall o) gy Llaa Larie Zdle))
selaiall laall Ll dadl )l s Gilaall gl Mai il jlasl e
DY) ey il Aads (e ST o5 ) Alls o shsddl el (0
s pDUal) 138 Aalady ol laiy elaws clas Ul Wy daaky
oS3 el o 800 oldl) ) i Y Asese )" Madlac
Ton ) A Cangias A NN e i o 2y 4l G glse
Mebal b Y GV re cilS ) olany

TT (p.27) "We were each given a lunch box. |
opened mine and found a sandwich, a bag of crisps, a
Coke, and a cookie. We ate like savages. As soon as we
finished, the captain announced that we were going to
refuel mid-air, and warned us that we might experience
an uncomfortable feeling". "The fuel plane mounted
ours and remained there for about half an hour. There
was severe turbulence as soon as the two planes
touched, and I started to feel sick". "The title for this
movie could be Damsels in Distress and Helpless
Knights. None of us was trying to play Rambo. That
was another movie altogether". "I was terrified the
fueling might cause the plane to explode, but it went
okay, and, more importantly, [ didn’t throw up. I wasn’t
alone in letting out a sigh of relief when that episode
was over". "We exchanged smiles, as we were too
paralyzed to shake hands. Eventually, we arrived.
Despite the anxiety and tiredness, I was overtaken by a

strange sense of transcendence as soon as we entered
Iraqi airspace". "I imagined I could smell the blossoms
of Seville oranges on the garden trees and the delicious
scent of the smoke cooking masgoof fish. This state
lasted for only a minute or so before the headlights of
the plane were switched off and we were hovering over
Baghdad, preparing to land". "I felt the terrible injustice
of this darkness. The blinds had to be closed as well,
blocking the city from my view completely. With all
these precautions", "I remembered my mother’s fears
as she read about the missiles that targeted planes trying
to land in Baghdad. If she were here she’d tell me to

pray".

1.Script of In-Flight Meals and Experience: ST: " ¢/
hsiia caah lall e Wgaiia b JSU Cilaef il e
sy Anal s Y SIS S Aagi g Usllay (a5 Al pails 48 Caaa
Migly @S Jie UWSTsThe translation "We were each
given a lunch box". "I opened mine and found a
sandwich, a bag of crisps, a Coke, and a cookie". "We
ate like savages". The translation successfully
preserves the script of in-flight meals and passengers'
experiences. "The phrase "We ate like savages" is
retained, reflecting the shared experience of consuming
meals in a seemingly primitive manner.
2.Script of Turbulence and Emotional Response: ST:
" A 558 daae 5 AV Bl Ly ctatl) Wl Gl )
Saaill - sl Ghallwhile TT "There was severe
turbulence as soon as the two planes touched", and "I
started to feel sick". The translation maintains the script
of turbulence and emotional response. The phrase "and
I started to feel sick" conveys the cause-and-effect
relational scripts between turbulence and the
protagonist's physical reaction.
3.Script of Relief and Empathy: Source Text: " cShal
LAJ\:..\.\U‘L\.\L\Mb)u\wylsd‘})mMML_\mw\”om)M
" Lany liany gilai o (g el LS LY bl Ul <lie
Translation "I wasn’t alone in letting out a sigh of relief
when that episode was over". "We exchanged smiles,
as we were too paralyzed to shake hands". Analysis:
This scene preserves the script of relief and empathy.
The phrase "We exchanged smiles" captures the
empathetic response of passengers who couldn't
physically interact due to their emotional state.
4.Script of Cultural and Sensory Experience: ST: " Ja
"ol el e A1l g e sl 5l ITT "I imagined
I could smell the blossoms of Seville oranges on the
garden trees". The translation maintains the script of a
sensory and cultural experience. The phrase "I
imagined I could smell the blossoms of Seville
oranges", conveys the protagonist's sensory
imagination, associating the scent with cultural and
geographical elements.
In this translation, the cognitive scripts of in-flight
experiences, turbulence, relief, and sensory perceptions
are effectively maintained. The translation captures the
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emotional and cultural nuances of the ST,
demonstrating the translator's understanding and
application of the Cognitive Scripts Theory in the
translation process.

Text No. 6

ST (p.43) M s Al el B el Al 5l
@llia o LLE | shoa g 3 gim () pailill 5 L ool Y Ul sie meliai W g
5 alha jlae daend S A dlasy jlaa " MUaey G sheass 3 gia
s b a s IS L) ge ) Uy Ul 8 Y0 Lihas
Laa 5" Magiand (SLel ) elasad) slaad) 2aliy i oS gala il yida g
OfosSe Sl e glalay dliady JuEiul G L dua
Olan) Ly BIST "y 55 g5 53 s oS 5 Arsmnniae Saniate Lagalal
Lty 081 o cavie) Y 5 agiladl) (SWl 5 Bias cplial 5l sland
il Legipialy guaiall (e Gy e sene G2 28 dlac
Baiaall o ) Manti pld s o e Sl by 0 sen e
i (s oLy L el Al 5055550 RS 5 Jian s Ude oy
o Ui sy ¢y salilly LSl eay ¥ sl Moy iyl 8
Grlis Al el (don e IS5 LSS Y L5351 Mag 4l
Uil G o Sagia s g ¢"0ada ) 5 () sl (gl AS ) Ll 548 )
Soeh B il g (il Gual 3 0Cll Suds Cuads $U g
s gheall s iy ul ) G5 L s Bl Cald s lgll)
@ S b @bl il )
A s iy e (i B 5 Ul g g B s
Lali) Wl @ n Y DY 8 dlamidl Gl e il oS
calall 8 Ty oale ae ) 4t caal aly L) (0n b i LAY
e s (b - 35 € il e i i il g Meile B adly
sl iy Al il )l Al sl Al clin bl je juaald o
&S ¢ )5 (pe callal daay aa O8I Ml of Slie) LS Ay )
ot b e il o g 3 B3 g Sl Tl s Al i) g rllas
Mede e b cle 55 o) aa L] 3 a3

TT (p.31) "Tomorrow was a mysterious word
in the glossary of war. It wasn’t really a useful label for
anything. The sleepers were soldiers who’d arrived
here before us. There were others still to come after us".
"Baghdad Airport, which used to be called Saddam
Airport, was our first stop in the perpetual waiting for
transfer to our postings". "Each day brought buses and
helicopters that would carry the happy sleepers away.
There were two soldiers, a man, and a woman, sitting
on broken benches by a rickety table with a computer
and slips of paper, going through the names of the new
arrivals and their joining-up posts. Being used to
playing the ringleader, I led my group toward the
registration table and told the soldiers that we were
interpreters just arrived from Detroit", "so where did we
go? The woman said we were to wait for the
representative of IntraTrans, the company that was
contracting us". "His royal highness hadn’t arrived yet.
Exhaustion impairs rational thought, and the sight of
the sleepers around us was kind of inspiring”. "But
there weren’t enough corners for all of us, and everyone
around me started complaining in Arabic and cursing
the company and its father". "What kind of mess is this?
Where the fuck are they?", "They just brought us here
and forgot about us? At some point I just pushed my big

bag towards the wall, lay down with my back against
it", "took off my jacket, threw it over my head, and slept
till morning". "Despite the conditions of my impromptu
nap, | had a strange dream. I’m knocking on the door of
my Grandfather Youssef’s house on Rabie Street,
wearing a violet wedding dress". "Violet isn’t really my
color, but dreams don’t leave us the luxury of choice.
My grandfather opens the door, and it’s the most natural
thing, despite the fact that I know, in the dream, that
he’s dead". "I ask him, "When did you get back?’ He
replies", "I came back two days ago. I didn’t want to
miss your wedding, Sanaa". "He gets my name wrong,
and I don’t correct him. I don’t tell him that I’'m Zeina,
or Zuweina, as he used to call me. But my Grandmother
Rahma appears behind his shoulder and says, ‘This is
Zonzon, don’t you recognize her? The little darling got
married while you were gone, and here she is returning
to us now that she’s widowed. My poor child".

1.Script of War and Military Experience: ST: " 44IS 2l
Ml e o5 Y Ul sie mleai ¥ il lae cus all Gusel 8 3 diadle
TT: "Tomorrow was a mysterious word in the glossary
of war". "It wasn’t a useful label for anything". The
translation maintains the script related to war and the
military experience. The phrase "in the glossary of war"
indicates the specialized terminology associated with
warfare, and "a useful label for anything" conveys the
confusion surrounding the concept of "tomorrow" in
such a context.

2.Script of Arrival and Waiting at the Airport: ST:
$4a (pld (g i G UL 5 () s e Wil Lagl el 5 i)
Casilas il i) A8 Jies Ul Gile ol sxiaall e <
Moy G b 8 alia S Wl L TT: "Being used to playing
the ringleader, I led my group towards the registration
table and told the soldiers that we were interpreters just
arrived from Detroit", "so where did we go?" The
woman said we were to wait for the representative of
IntraTrans, the company that was contracting us". "His
royal highness hadn’t arrived yet". The translation
accurately captures the script of the protagonist's
assertive action, interaction with soldiers, and the
waiting process at the airport. The phrase "Being used
to playing the ringleader" reflects the protagonist's
habit, and "His royal highness hadn’t arrived yet"
maintains the sense of anticipation.

3.Script of Exhaustion and Complaining: ST: " ¥ il
LS Y L5505 e 4l e W paa jag O gl 5 5SS ey
Osbi sl A8 L5 AS il Caly el el (s e IS
"Usnd s Ugla Cps L. Sagls W L. ¥4k, sTT: "Exhaustion
impairs rational thought, and the sight of the sleepers
around us was kind of inspiring". "But there weren’t
enough corners for all of us, and everyone around me
started complaining in Arabic and cursing the company
and its father". The translation effectively captures the
script of exhaustion and complaining. The phrase
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"everyone around me started complaining in Arabic
and cursing the company and its father" maintains the
sense of frustration and discontent among the
characters.

4.Script of Dream and Family Interaction: ST: " a2
@ b bl ) | e Lila el ) 08 Aas el e
DO iy (e e (i 405y U5 g LS 8 Can T
"Despite the conditions of my impromptu nap, I had a
strange dream", "I’'m knocking on the door of my
Grandfather Youssef’s house on Rabie Street, wearing
a violet wedding dress". The translation maintains the
script of dream and family interaction. The phrase
"wearing a violet wedding dress" retains the imagery of
the dream, and "Despite the conditions of my
impromptu nap" reflects the context in which the dream
occurred".

The cognitive patterns about combat, military
experience, tiredness, waiting, whining, and nightmares
are all skillfully maintained in this translation. The
translation demonstrates the translator's comprehension
and use of the Cognitive Scripts Theory during the
translation process by capturing the subtleties and
emotions of the original text.

10.Conclusions:

The notion of cognitive scripts provides insight into the
complex cognitive and cultural processes involved in
translation. For their translations to be accurate,
successful, and sensitive to cultural differences,
translators must be aware of these processes. The
following conclusions can be summarized in the
following:

1.Translators' management of the ST is significantly
influenced by cognitive scripts.  Translators'
understanding and perception of the source material are
influenced by the cultural and linguistic scripts they
bring to the translation process.

2.The notion of cognitive scripts highlights how crucial
pragmatic considerations are to translation. In order to
ensure that the translated material has the required
communication impact, translators must take into

account the target audience, context, and
communicative aim while transferring cognitive
scripts.

3.Aligning the SL and TL cognitive scripts is necessary
for successful translation. Finding comparable thought
processes, emotional expressions, and cultural allusions
is necessary to make sure the TT is acceptable and
natural for the intended audience.

4.1t may not be feasible to directly transfer cognitive
scripts from the source language to the target language
because of linguistic and cultural barriers. Translators
must overcome these obstacles by rewriting or
modifying scripts while maintaining the intended
meaning.

5.The idea of cognitive scripts recognizes that whereas
certain languages and cultures favor brief utterances,
others utilize more complex scripts.

6.The idea of cognitive scripts takes into account the
linguistic variations in story forms and norms. The
narrative flow and structure of the translated material
must meet the target audience's cognitive expectations,
according to translators.
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